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; G969y, Another Life (197 3), Sea
(065), The Conlf :r”m‘_:,::iﬁ:;ﬂ ; ;:,ﬁ::.,:;ﬁ;:, m:l‘ ;’!] e ._l,'::;“.wd v
(orapes | . ’H-”.i ; J‘;,-.'f;'mrfﬂ'rr (1981), The Caribbean Poetry of Derek
1981 458 f::?”::: of Romare Bearden (1983%), Midsummer “934?’
alcort i 09¢ J948- 1984 (1986), The Arkansas Testament {1987).
(ollecred Hﬂ?’;m sic poem Omeros which is considered his magnum
o f*'”'; ;uijf'd in 1990, followed by The Bounty (1997), ﬁfﬁﬂff"?
";'i::;:;,;].',.rj&p Prodigal (2004), Selected Poerns (2007), W;J.I!f
O 2010) and The Poetry of Derek Widcors 1948-2013 (2014),
: :-:”Ta;;,];,ugh Walcout’s literary career has been established on the
:.4=.uln." his poetry, he is also a renowned playwrlg,lht. i‘{c pf&hlsfhed
!.;f! directed his first play Henri Christophe: A Chronicle in Seven
:Hm in 1950 when he was only twenty years old_. H.-: fnupded the
J-;inl'dad Theatre Workshop in 1959 and worked with it until the .la.tf:
1970s when financial reasons coerced him to migrate to the United
states. The body of plays written, directed and published by Walcott
| s substantial and has perhaps not received the critical acclaim that
f his poetry has. Walcott’s plays include Harry Dernier: A Play for Radio
| Production (1951), Wine of the Country (1953), The Sea ar Danphin:
: A Play in One Aet (1954), lone (1957), Drums and Colours: An Epic
Drama (1958), Ti-fean and His Brothers (1 958), Malcochon: or, Six in

the Rain (1966). His most acclaimed play Dream on Monkey Mountain
wis published in 1967; apart from being an engagement with poetic
language and the patois dialect of West Indies, the play is also a
stylistic engagement with the politics of the Caribbean. Walcott has
compared the stylisation of the play to the Japanese Kabuki theatre,
He subsequent plays are Jn 4 Fine Castle (1970), The Joker of Seville
(1974), The Charlatan ( 1974), O Babylon! (1976), Remembrance
( J'U‘.?l?}, Lantomime (1980), The It is Full of Noises (1982), The
:i fj‘”"“‘_m Earth (1984), The Last Carnival (1986), Beef, No Chicken
'[); fi’ fla;f;amé_ of the Blue Nile (1986), Steel (1991), Odyssey: A Stage
793), The Capeman ( aboration with Pay| Simon,

in coll

j Oy

”»‘«;.?J, Walker and T, Ghost Dance (2002), Moon-Chily (2011) and
Sty Starry Night (2014).

m{.‘mgs[ WQJCDH' e ;
s ]
renonal critical and non-literary work his most

are his 199¢ collaboration with Joseph Brodsky

and



) Erare and his 199§

i # CHis 1973 auobiog
staTus of _u.n_._._m. bwach g

wiews on poetry,

grory and Postoolon]

WAL m.v _..__.__.u_.._._....w_sﬂ_ﬂ_ 1

i the poctiy, bue the paer
Dok Waskcsr (in H

“The Figure of Crusoe” |
Trinidad in 1965 pos
y poet categorised as poston
4 need oo cscaps the assuciard
hein [ ﬂ.m_.m.u.m_ [or a conside
s pontextual alliances, iy
aee has o be read wich
_ the much referred-to

‘ane Duech and one Fogl
5 owen particular enpagems

maphy. This dual ances

ol the protagonist in b
vho am paisoned with the blog

hie vein®” while his dismiss

afy is made Apprarent §
but that was nov 1listory
ineo its own narion.”
falcott. The Carbbean

. .Fﬁ m-..rﬂ— _.-n..._u__.uk._n.vr...

. Er_n:._m_w







have nn farher, | Wy

o o L, 1

18 and expiapey, - Iy
“takies becomes st fi ..
while Walcoc's H,__n__.__in.
al concerns with ._nr.._._.:s_q_ 1
newasly makes an effuor 1
‘elsewhere in his Ay g,
: e of afflicrian, Walcyr kg
Ctium... vivifying he ko g

at the same gime desoney

paiyvalent, and wrpredicgl
istories of afflicrion . (3151

Walcotts ocuvre while makg

phigation and is aml]

alecrical emerpence of §
the old.

= is m.—n _.._._...._n:..___._"_._m O
g of appropriationtadaprition
_1.. the new covironment, s

Bﬂ,:.ﬂ._v.ﬂ. Asx “:_._... i T
s, ig corrpleu with i

however not b

£ maper craditions
COTEs engagement

k for Homer) thar
digrn, Walcotr's
“colomial history
Livisation.







phiﬁleatre, dcfcatmg ny
- only when Caliban
own. The figure of Calik
ted by the colonial master -
as Walcott seems to suggest
in be appropriated by the I
| ;'%dMng that reinvents Pro

- .PhY The coloniser’s t‘*"
eracted by the colo




Devele Walcort 165

. rica
o from .-'\h.'
e O

i Fa 3

‘ «p Far Cry from Africa” taken from the anthology /n

his i“wm“ (1962) Walcott addresses the concerns of a divided
i ¥

, Green -‘V’-T the inability to align himself with either the west or
| nricy. AN ;
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- che May_Mau_rchellion of 1952-1960 in present-day
| violence ﬂ_t. ‘r cAﬁer the arrival of Europeans in the region in the
1 Kenyas Afrftﬂ}; century, the native Kikuyu people were subjugated to
;went_ri‘;“ce. One section of the community formed the Mau
- dt”“”::m organisation intent on eradicating European influence
?.f..iILL ,:L w:”i{;ﬂl The Mau Mau fought a bloody battle against both
rrv.n;j T_r;h itﬂf” as well as loyalists among the Kikuyu tribe who
[-h;;-d :; ith the British. The uprising resulted in a wide scale rampage
:;lrgugh Kenya that deeply divided the Kikuyu community a.nd
resulted in numerous war crimes — Kikuyu people were murdered,
orcured or herded into huts that were subsequently set on fire by
the Mau Mau militants. One of the infamous murders was that of
British six-year-old Michael Ruck who was killed by the Mau Mau

milicants after being dragged from under his bed where he was hiding,
(Herne 251) These actions were followed by violent retaliation and
executions by the Kikuyu and British militia. The Kikuyu people were
forced into concentration camps where they were inhumanely
tortured and castrated. Walcott makes an analogy to this when he

writes “What is that to the white child hacked in bed/ To s

cxpendable as Jews?” Paul Breslin argues that

eafl J_'i'

avages,

It is hard to say at chis point whether Walcotr i satirizing colonialist
judgements of the Kikuyu or to some degree endorsing them. As one
follows the further turnings of the poem, one gathers that he does both

— the colonizer’s response is smugly ethnocentric, and yet it is truly
“savage” to butcher children in their sleep. (61)
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Goats and Monkeys

el “CGpats and Monkeys” from his anthology The
(1965) functions as a postcolonial rereading

of Shakespeare’s Othello. The poem begins with an epigraph from
Shakespeare’s play “..even now, an old black ram is tupping your
white ewe” and at the outset makes clear that Walcott’s attention in
addressing the text is an exploration of the underlying sexual dynamics
of race. The poem beguiles its reader into a false sense of security
by seemingly adopting the conventional Manichean binary view of
black as bad and white as good. Walcott foregrounds the idea of white
embodying purity and innocence and black as polluting and corrupting,
It is only in the final lines of the poem wherein he employs the
:ilassical dramatic situation of peripeteia’ wherein the black moor is
‘0 mote f monstrous for being black.” The suggestive, SUCHER
with sexual subversion in Walcott's imagery are
"““rough the poem he sharply
“black bull’,

Walcott’s po
Castaway and Other Poems

and the engagement
made apparent in the final stanza.
f:'tches out the blackness of Othello in words like
ﬂi:,;l:hcf-black”, “blackamoor” contrasting them with the “white

of Desdemona which is further amplified through constantly
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